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Medieval Filigree Enamel Technique ,in modo transdvano”

One of the most famous medieval goldsmiths' teaksids the ornamentation with
filigree enamel, a large number of works producedhis way being confirmed as coming
from Transylvania. The first documentary mentiotthis technique, made in an inventory of
the church in Eger (a locality in northern Hungarfrpm 1508, was a description of a
chalice embellished with flowers and enamel ,in mddnssilvano”. The Transylvanian or
Hungarian origin of this specific technique (Germgamm ,Drahtemail”) has been much
debated since the second half of the nineteenthuggenand during the next century.
Switching briefly review some of the statementstardries supported in these disputes, as
outlined in the study of Dr. Evelin Wetter, ,’Sieliirgisches’ oder ’ungarisches’
Drahtemail? Uber die Auspragung eines kunsthisgnaphischen Topos®, published in
2004 in Berlin, help us to understand and apprexidie dimensions and the importance of
examining this decorative art technique.

Filigree enamel reflects an advanced version of #mamel technique that had
experienced a spectacular boom in Transylvania raurthe 18 century and the first
decades of the 16 Transylvanian silversmiths made themselves awhtecorative trends
prevailing in European art. Their accomplishmentsthe filigree enamel technique reflect
the northern ltalian influences of the 134" c. via Venice — spread simultaneously in
Hungary and Transylvania —, by taking and adaptingdels and techniques in a manner,
which will define their own style and reputation.

Evolutia artistic a orfevariei liturgice transilinene intre secolele XIV-XVIla fost
marcai de tipul si calitatea tehnicilor de prelucrarg ornamentare ale materialelor
pretioase folosite, care reflecatat personalitateg maiestria materilor argintari care au
efectuat lucirile, catsi gustulsi posibilitatile materialele ale comanditarilor acestora. Una
dintre cele mai renumite tehnici de ornamentarerfavdiriei medievale este cea a
emailului filigranat, o mare parte dintre ladlte elaborate Th acest mod provenind din
Transilvania.

Daa istoria filigranului se pierde Tn negura timpuuia spaiului geografic, ajungand
unul din procedeele artistice preferate pentru gea podoabelor popoarelor migratoare
n Europa, cunaereasi folosirea vechii tehnici orientale a emailului Tmansilvania se
remard din secolul al XIV-led cunoscand o inflorire spectaculdds prima junitate a
secolului al XV-led i reflecti influenta aurarilor italieni, al aror izvor de inspirge se
regiseste in arta bizantin

" Muzeograf, doctor in istorie, Muzeul fianal Brukenthal Sibiu.
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